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KEYWORDS his ideas. To achieve maximum aesthetic effect, the author

Vo Hong; employs many flexible artistic techniques. This makes Vo Hong's
Dialect; short stories accessible and easy to understand for most readers of
Central Vietnamese different levels. This article examines the linguistic
culture: characteristics of Vo Hong's short stories in shaping his literary

style and in disseminating traditional cultural and humanistic

Artistic techniques.
values to readers.

3. INTRODUCTION

Vo Hong (1921-2013) was a renowned writer from the period before and after 1975.
Originally a teacher, his works possess a clear educational value. This educational content includes
moral education, love for the homeland, a sense of civic responsibility towards the nation, and a
consciousness of returning to one's roots to preserve Vietnamese cultural identity. Vo Hong's short
stories cover a wide range of themes: war, love, school life, customs, etc.; almost every aspect of
life is naturally incorporated into his stories thanks to his straightforward writing style and simple,
easy-to-understand language. He uses minimal embellishments and few unusual techniques, making
his works accessible to a wide audience. Beyond language, he also naturally incorporates real-life
experiences into his writing. As a result, readers feel a strong sense of closeness, as if the stories are
about themselves, their families, and their homeland. It can be said that the simple language
combined with flexible artistic techniques has brought his works to readers of all levels, spreading
love for the Vietnamese language and culture.
2. HISTORY OF RESEARCH

Vo Hong is an author with a vast body of work, so research on him is quite extensive and
comprehensive. However, research on the linguistic culture in Vo Hong's short stories is primarily
focused on the doctoral dissertation of Nguyen Thi Thu Trang, Humanity and Traditional Cultural
Values in Southern Urban Prose 1954-1975 (2008) - University of Social Sciences and Humanities,
Ho Chi Minh City. This dissertation deeply examines cultural issues through various aspects,
including language. On a smaller scale, the master's thesis Poetics of Vo Hong's Short Stories
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(1989) by Nguyen Van Long - Hue University, examines the linguistic aspects of Vo Hong's short
stories, but only at the semantic level. Regarding articles, noteworthy is the article Vo Hong -
Virtues of Literature* (2022) by Professor Huynh Nhu Phuong. This article examines Vo Hong's
literary career from various perspectives: tradition and modernity, politics and culture, ethics and
art. While many articles have been written about Vo Hong's works, there has been no in-depth study
of the cultural language of his short stories.

3. THEORETICAL BASIS AND RESEARCH METHODS

Looking at the historical development of humankind, we clearly see the immense role of
language. In all aspects of a nation's life, language is an element intimately connected to culture:
"Language is a part of culture. Besides its role in defining and reflecting cultural values, language
is, by its very nature, culture. A particular language always exists in close relationship with socio-
cultural life" (Dang Van Vu, 2022, p. 44). Along with the formation and development of
Vietnamese culture, the Vietnamese language has also formed and developed, becoming an
effective tool in building and developing an advanced Vietnamese culture rich in identity. Language
is both a means of communication and a product of thought; it is also closely linked to national
culture, so linguistic artistic creations are not outside the orbit of culture. Therefore, when
disseminated into life, it will positively impact many aspects of the mind, especially consciousness,
emotions, and national spirit — the foundation for integration with the world.

To complete this article, the author uses a combination of the following methods. Firstly, the
sociological method of creative writing. We apply this method to understand the social factors that
influence the construction of language to express the content and meaning of the story. Next, we use
the cultural studies method (mainly culture expressed through language) to examine its reflection
and educational significance from a cultural perspective. And the most important method is analysis
and synthesis. We apply this method to analyze linguistic units to highlight the content; then
synthesize and put it into a system to obtain an overall view.

4. RESEARCH RESULTS AND DISCUSSION

Leo Spitzer (1887 - 1960), a renowned German literary critic of the 20th century, said: “The best
documentation of a nation’s soul is its literature. And this literature is the voice of that nation,
written by those who speak with authority” (Thuy Khue, 2017, p. 330). In his works, Vo Hong uses
the simple language of the rural people he has seen and interacted with to depict the landscape of
his homeland and the image of the farmer. The linguistic system that creates a unique characteristic
in Vo Hong’s works is the vocabulary imbued with the cultural nuances of the people of the coastal
region. Under his pen, rural languages are refined, used flexibly, richly, and diversely—specifically,
the dialect of Central Vietnam.

4.1. Characteristics of the South Central Vietnamese dialect

When reflecting on life in a particular region or era, writers must pay attention to the
linguistic and cultural characteristics of that region and era in order to highlight its cultural identity.
Each writer belongs to a specific ethnic group and lives in a specific region, thus possessing a
specific cultural space. Within that space, the writer is influenced by the psychology, lifestyle,
language, customs, and spiritual and material aspects of life... All of these contribute to the
"literary" quality within the individual.
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The simple, natural local language of the Central Coast region in Vo Hong's works is evident
in the narrator's (usually the author) and the characters' speech. These are extremely natural
sentences, reflecting everyday life and the common spoken language of daily existence. In everyday
speech, people may use colloquial words, but when writing, writers must use clear, euphemistic
language. If they intentionally include colloquialisms or local dialects in their works, it is always for
a specific artistic purpose.

In his works, Vo Hong realistically reflects the vibrant and detailed life and customs of
simple, honest rural people. Through the characters' speech, we see the specific language of the
region and the writer's deep understanding and skillful use of language. In constructing his
characters, Vo Hong pays attention to creating special details that allow them to reveal their
qualities. Among these details, the language, imbued with local nuances, is particularly emphasized.
This includes the use of idioms, local vocabulary, filler words, and intonations commonly used by
the locals.

The main characters in Vo Hong's works are farmers or those from rural backgrounds;
therefore, the dialogue of his characters is simple and natural. In the short story "Footprints in the
Desert," the neighbors' words about Miss Ba Huong and Mr. Lai Muc are as follows: “- That old
man wants to extort money. But he's too hasty and will ruin things. He wants to catch the fish as
soon as it smells the bait. - Before marriage, before sleeping together, he's already asking to borrow
money to reclaim the reed pond; who wouldn't be suspicious? Miss Ba is clever from birth, she's not
easily fooled... - To wield a knife and slash at someone's face and nose, that's quite bold. A female
hen causing trouble, in this day and age, hens are running rampant” (Vo Hong, 2003, p. 247). The
language used by the villagers to describe Miss Ba Huong and Mr. Lai Muc reveals a great deal of
their understanding of idioms and ancient stories in Vietnamese culture. This clearly shows that
writer Vo Hong has truthfully reflected the communication culture of people in Central Vietnam in
particular and Vietnamese people in general from the past to the present, which is the tradition of
favoring rhyming and rhythmic speech based on balance, often using highly symbolic and
expressive imagery. Thanks to the use of many idioms such as "a fish just smelling the bait, clever
from the egg, a hen wielding power," which is a subtle indirect way of speaking, the passage has a
musicality, and the sentences can be interpreted in many different ways. Each person assesses the
cleverness of Co Ba Huong at different levels.

In the story Vét han nam thdang, the language the author uses in the dialogues is very simple

and natural, for example: “Sach vé ciing 1a mon hang budn. Péi sach mdéi ldy sach cii, ban sdch cii
mua sach méi, roi bat b tién, nap tién coc, ndi thém, rit bot, triv hoa hong, dn ldi hai phan, ndm
phdan van van, anh tung hoanh trong cac chwong muc thwong mai nhw mot vo twong hitu dot ta
xung. Triong Ky Phing chi ¢6 mét ndi khé I6n: dé 1a anh ta ¢6 mét nguwoi chi. Nguoi chi ndy da
dwoc cdc ban ludn phién nhau hét “ga” cho dira nay dén “ga” cho dira khdc.
- E, Phung. Anh ré may day.
- T6 me may.
Phung dé mdt chiri lién.

- Thang nay hén qué bay. B thang Thira 1am anh ré may khong diroc sao?
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- Lam anh ré cdi... ng ndi cha may” (Vo Hong, 2003, p. 1175).

The communication style is characterized by simple vocabulary through idioms,
colloquialisms, and local dialects that reflect the cultural flavor of each region. Words like "bu, nai,
an 13i, ga, to me may, 6ng ndi cha may" may exist to some extent in other regions, but they are most
prevalent in the South Central region.

Besides words found in the North and South, Vo Hong uses many words characteristic of
Binh Dinh and Phu Yen provinces in his works. Not only through dialogue, but Vo Hong also uses
these words in character descriptions and observations. In the short story Con dwong gai, “su hoc”
is revealed through gentle, familiar, and relatable language.

“Ba t6i di vé thdy téi nam im thin thit trong giwong, lién hoi:
- Sa0 ma xep di vdy? BJ rét roi ha?
T6i cw nu:
- Chdc rét.
- Théi, lo hoc lai dé thi Ki Il, - giong néi ciia 6ng ding dinh (Vo Hong, 2003, p. 893).

Vo Hong, a local writer, uses the word "xep" (meaning slumped or dejected) to express
sadness and disappointment; "cu nu" (meaning to argue resentfully but quietly and stubbornly); and
"dung dinh" (meaning leisurely, unhurried) to describe a slow, deliberate pace (walking leisurely,
speaking leisurely, having a leisurely attitude...). Vo Hong uses simple, truthful language to make
the work relatable and easy to understand, yet achieving a high level of artistry—simple yet subtle,
colloquial, concise, and very natural. The author skillfully incorporates conversational language and
observations about the events and people he encounters to vividly recreate rural life in Central
Vietnam.

A common feature in the dialogues is the use of regional filler words. The writer proactively
portrays the "local character” of the characters. Through spoken language, the unique characteristics
and flavors of each region's culture are revealed. This is easily seen in the work "The Thorny
Road," with its many local and regional words from Central Vietnam: " Thuc ra thi tui bay cé bi lut
16i gi ddu? Trong khi & nhiéu tinh dong bdo chét ca xém, trau bo nha cira tréi mat tich thi tui bay
xdn quan 16i nuée di choi. Roi lai ciing dwoc thém diém lut. Thit tui bay gdp may hét ¢&. Khong do
ndam nay thdt la uéng. Nghin nam mét thué" (Vo Hong, 2003, p. 896). Or a short dialogue about
choosing a bus between the narrator and a fellow passenger in "The Trip to Tuy Hoa" is similar: "-
T6i nghi rdang xe dai don chay viing vang hon, it bi tai nan hon loai xe ngdn nén téi chon né."

- Lam to! Lam to! Xe ngdn don n6 lach chay lanh le méi dé tranh duwoe tai nan ché. Xe dai cong
kénh tién thodi chdm chap, hé tré tay khéng kip la chong gong.
Toi im lgng hét biét ngé cdi” (Vo Hong, 2003, p. 1023).

The local character of the Ba people in the work "chd, hé, hét biét, wa, ,..." The Trip to Tuy
Hoa" is prominently displayed through a system of filler words such as "don't, whenever, know
nothing, like,..." and a layer of local dialect words like " chéng gong, lanh le, tui bay, xin quan, dai
don, hét ¢, uong". This makes Vo Hong's passages feel familiar, reflecting the unique character of
his homeland, demonstrating an understanding of those around him, and fostering openness within
the community. Through this, it contributes to clearly portraying the characters' personalities,
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allowing readers to easily sense the atmosphere of the communication space. The colloquial
language and conversational style do not hinder understanding the work, but rather create surprises
and enjoyment for the reader. The cultural and linguistic environment of the countryside, the region,
and the interactions in his work have endowed Vo Hong with a rich vocabulary. The writer does not
betray this gift, demonstrating a firm, abundant, and somewhat skillful mastery in his artistic
creations.

Reading these words imbued with the essence of the countryside makes the reader feel that
the characters speak very naturally. Their personalities are vividly portrayed. Local words,
adjectives, verbs, particles... create surprise and interest for the reader. Vo Hong introduces
colloguialisms into prose, contributing to elevating them to a high artistic level—simple yet
sophisticated, colloquial yet concise and natural. Vo Hong skillfully and creatively utilizes
conversational words, local dialects, regional idioms... to recreate the reality of life in the South
Central and Southern regions of Vietnam.

4.2. Artistic Techniques

Besides its simple and natural language, Vo Hong's works are also notable for their rich lyricism
and vivid imagery. Through numerous comparisons and metaphors, the author enhances the
expressive power of each character's cultural identity. He employs many similes, alliteration, and
evocative descriptions, increasing the reader's engagement; the characters, scenes, and stories are
presented in a highly impressive and captivating way. Vo Hong's use of word combinations is also
unique; he frequently employs the rhetorical device of comparison. This rhetorical device combines
two or more novel comparative images. In artistic prose, comparison becomes a means of creating
vivid artistic images, evoking interesting sensations. Vo Hong possesses a rich and diverse
vocabulary for describing the characters' moods and the objects being compared and imitated. In
each situation, each character exhibits different expressions thanks to vivid descriptive imagery and
expressive language. Adjective and verb phrases are used extensively to clearly convey the complex
emotions of the characters. A passage describing the state of mind of the narrator ("I") in the short
story "Trung thanh véi t6i la nhitng giot mé héi, nhitng sudi mé héi do cay con mdt, doé wot vat do
so mi. La sw moi noi bdp thit dui, noi thdt leng sau mét ngdy cong ngudi ngoi trén yén xe va hai
chan kiu kit ndng nhoc dap. La nhitng suy nghi du lo cudn khiic, quan quai trong khéi éc téi. Téi
khong tin ¢ Dip May” " (Vo Hong, 2003, p. 902). The character's state and circumstances are
depicted through a series of descriptive noun-verb-adjective phrases—sweat, streams of sweat,
stinging eyes, soaking shirt, aching thigh muscles, hunched over on the bicycle seat—Dbringing
genuine emotion to the reader. To clearly convey the character's feelings, the writer uses a system
of evocative and precise imagery. Although the narrator works collecting garbage fees in the city,
through the writer's descriptions, the hardship, the pungent smell of sweat, the fatigue in the
muscles, and the constant worry—all these details evoke the image of a farmer with a hoe and plow,
engaged in arduous and laborious work.

The lyrical language in Vo Hong's literature cannot be discussed without mentioning the
language of love. The words in his works about romantic love carry intense, sincere, and powerful
emotions. The short story "The Spring Stream" tells the story of Tinh, a poor civil servant, who has
a beautiful love for My Khue. Tinh's love for My Khé was a love of joy and excitement: “T6i con
yu nang bang cd su tinh nghich di dém nhie vira roi. Tam hon t6i khong chiu dwoc sw bang phang.
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T6i khéng thich nhitng con dwong dai trang nhiea chay thdng tdp, rong rdi va cé nhiéu bong mat &
trén dau. O bén duwéi la hai 1é dirong song song chay theo nhau khong dam ¢rdi y. Thét la chan nan.
T6i wa sw dot ngot, bt ngo. Nhur mét con sudi nhé chay len 16i giita khe dd, tron dwdi mét lim cdy
réi bat ngo chay vot ra, hat roc rach bén mot chum hoa dai. Co tinh yéu, tam hén t6i nhanh nhen,
vui twoi nhw con suéi tinh nghich d6” (Vo Hong, 2003, p. 210, 211). By using many adjectives like
“playful, witty, sudden, unexpected, winding, gurgling, nimble, joyful,” it is clear that My Khé's
powerful attraction captivated Tinh, making him fall deeply in love with her. She is likened to a
small stream trickling between rocks, watering the " chum hoa dai.” Tinh's emotions in love are also
passionate when he falls in love with a girl named Annie (My Khé's name after marriage): " Annie!
Em dét nhién hién dén chiéu nay nhi nhanh, bat ngo nhw mét dong suéi nhé hdt réc rach gitta mot
viing hoa l4, nhwng ciing di dé lam xdo trén hon téi " (Vo Hong, 2003, p. 229). The description of
love and the stirrings of the heart is accompanied by the sound and image of a " dong suéi nhé hat
réc rach,"” enlivening the entire garden. Speaking of love through natural imagery—a stream, a field
of flowers and leaves, a rocky crevice—evokes the flavor of a peaceful, cool countryside, like a
spring stream always fresh and full of life, flowing on and on with time. The onomatopoeic and
descriptive words—"playful,” "trickling,” "stirring"—have a very high evocative power for readers
of all times.

A series of verbs and adjectives that evoke the character's thoughts and emotions are also used:

“Nhitng cdu trao doi déu vé vi. Tam hon t6i muc ruong, hoang vang, tiéu diéu. Téi dang song hai
thé giGi: thé gidi xd giao nhat nhéo véi Nhan va thé gici tam tinh u udt nghen ngao véi Thinh. Nang
van ngoi dé bdt dong” (Vo Hong, 2003, p. 1084). The words meaningless, rotten, desolate, barren,
gloomy, and choked-up all belong to a semantic field that vividly describes the feelings and
thoughts of the character “I”. The writer skillfully uses many different adjectives in the same
sentence to vividly and miraculously portray the feelings, moods, and emotions of a human being,
which are thought to be intangible and abstract, making them tangible and easily perceptible. The
emotions and states of love are vividly and authentically portrayed through numerous evocative
images and suggestive words; it can be said that the use of this language in expression is a great
forte of Vo Hong. Vo Hong's language of love allows the reader not only to see but also to hear and
feel these emotions, thanks to the loving feelings constructed through rich imagery and lyrical
language. These are also the inevitable emotions of human beings when in love, so when reading,
the reader can easily empathize with the writer as well as with the characters themselves.

The system of adjectives describing the states and characteristics of things is effectively utilized,
thereby affirming the lyrical and cultural imagery in Vo Hong's works. In his works, Vo Hong
successfully uses adjectives to describe the external environment, the rural setting, and the emotions
of the characters. Adjectives, especially reduplicated words, are frequently used to create syllable
harmony in sentences and help the writer accurately express vague states, making them concrete
and vivid. Proof of writer Vo Hong's skillful use of language is his description of the quietness of
the Dong Chay dam on mournful afternoons during wartime: “Chiéu xuéng nhe nhdang. Béng toi
don vé cdy mit diing sing sitng & trude san. Hang tre im ldng. Day nii Ba im ldng. Chom nha ba
Kinh, ba Nhudn lan vao béng toi. Ngay thuwong, vao gio ndy cé ngon dén mau dé diém giita khung
cira den sam. Bdy gio thi tat ca déu la mau téi loang 16” (Vo Hong, 2003, p. 452). The afternoon
scene of the Dong Chay dam village is vividly depicted through a series of adjectives describing the
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scenery: “nhe nhang, sing sitng, loang 16, im ldng, den sam” — the states of various things
appearing in an afternoon. Vo Hong describes each scene with different nuances, yet there is a unity
and connection between all the details within that scene. Readers can easily sense the atmosphere
taking place in Dong Chay village thanks to these very effective descriptive adjectives.

Vo Hong skillfully uses evocative and vivid language through metaphors and similes. The
unique, sweet, and gentle comparisons deeply touch the hearts of readers. The author understands
and observes human emotions subtly, comparing them to vivid and familiar images of nature. This
writing style makes everything captivating and relatable. For example, the beauty in Tuyet's eyes in
the story " Péi mdt sang c6 hang mi den tham tham cia nang chinh la thir dai dwong ménh méng
noi dé dan éng bién thanh nhitng tén thity thi. Tha ho ma phiéu lheu va chét chim trong d6” (Vo
Hong, 2003, p. 188). Tuyet's eyes with their “den tham tham” eyelashes are likened to a “dai dirong
ménh mong” with no shore in sight, containing countless secrets. This is the charm of a woman.
With beautiful eyes and a captivating gaze, she will be truly attractive, especially to the opposite
sex. A girl's beauty emanates from her eyes, likened to the ocean, which is also the image of a
beautiful soul. Vo Hong used this aesthetic comparison, rooted in traditional culture, to show that
sparkling eyes are always similar to flowing water.

The writer Vo Hong frequently uses similes in his descriptions of emotions and landscapes. In
the story " Téi chdn ndn nhin ra khung cira sé, nhin manh troi xanh cao vit. Hy vong vé vin
chwong doi véi téi xa qud, khé vweon téi nhw mdnh troi xanh sang dep kia” (Vo Hong, 2003, p.
1095). Nature is the most frequently used simile in Vo Hong's stories. When we have unattainable
goals, dreams, and aspirations, we tend to look up at the sky, towards the horizon, to find
inspiration for moving forward. Because of this, Vo Hong compares Vinh's aspiration for literary
excellence to a bright, beautiful blue sky with a powerful allure. Even knowing it's difficult to
reach, he still hopes and moves forward. Vo Hong's similes are all closely linked to nature. Because
the richness of nature mirrors human emotions and resonates with them, the whimsical, dreamy
aspirations of young people are also expressed in the story " Nho song gié tring dwong bt ngo dua
dday ma ching ta cdp bén vao hai ddo cé liéu nay... ching ta sé roi xa né dé tré vé dé thi nhw dng
may phiéu lang kia khong hen dirng chdan ¢ ldu ¢ mét bén bo nao " (Vo Hong, 2003, p. 963). The
journey of the tourists leaving the city is likened by the tour leader to a wandering cloud traveling
everywhere, discovering many new things. This comparison is traditional and not entirely new, but
together with the way it is expressed and the choice of words, it creates a language full of emotion,
while also reflecting traditional cultural imagery — a unique quality in Vo Hong's literature.

With the sensitivity of an educator who studied and taught in many regions across the country,
interacting with many generations of students and diverse types of people in society, Vo Hong
possessed an incredibly rich vocabulary. This richness is demonstrated in thousands of pages of his
literary works. The success of Vo Hong's literature lies primarily in his successful use of language
that is appropriate to the regional culture and suits the psychology and character of his people.

5. CONCLUSION

Through his works, Vo Hong clearly demonstrates his use of simple, unadorned language,
his clear and fresh comparisons, his concise yet profound and simple style, rich imagery, and
evocative power, resulting in high expressive value in every sentence and story. By employing
numerous onomatopoeic and descriptive words, adjectives, and similes, his writing is imbued with
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rich and evocative meaning. The language in Vo Hong's literature is familiar, his comparisons
deeply rooted in traditional culture, and his associations are based on established norms closely
linked to the relationship between nature and humanity. Most importantly, it contains an endless
stream of lyrical emotion in every word.

Vo Hong's works, in addition to spreading humanistic values and preserving the traditional
moral values of the nation, are efforts to preserve and promote the beautiful cultural values that our
ancestors have built and passed down through generations. These are the reasons why readers have
always admired Vo Hong's personality and literary works.

Acknowledgment: This work is a part of the research project (Code: CS.2025.B3.043) funded by
Saigon University.

REFERENCES

1. Dang Van Vu (2022). Literature from a Cultural Perspective. Ho Chi Minh City General
Publishing House.

2. Huynh Nhu Phuong (2022). “Vo Hong - The Virtues of Literature”. Journal of Literary
Studies - Institute of Literature, No. 6, June 2022, pp. 21-32.

3. Nguyen Thi Thu Trang (2008). Human Beings and Traditional Cultural Values in
Southern Urban Prose from 1954 to 1975. Doctoral Thesis - University of Social Sciences and
Humanities - Vietnam National University Ho Chi Minh City.

4. Various Authors (2013). Literature and the Personality of Vo Hong. Tre Publishing
House, Ho Chi Minh City.

5. Thuy Khue (2017). Literary Criticism of the 20th Century. Vietnam Writers Association
Publishing House, Hanoi.

6. Vo Hong (2003). Collected Works of Vo Hong (3 volumes). Literature Publishing House,
Hanoi.

o 194
Email: sjttu@tqu.edu.vn


mailto:sjttu@tqu.edu.vn

